H Caroline May yevvrOnke otn Meydhn Bpetavia o 1975. To
2011 mpwtonapouoiace v evotnta “The Killing Pictures” oe
aToMIKr) ékBeon oto Mouoeio ®pduvt oto Aovdivo, evw TNV
id1a xpovid cuppeTeixe otnv 3N Mmevaie Tng ABryvag oe empié-
Aela Nicolas Bourriaud & XY. ‘Exel GUULETACXEL O TTOMEC Opa-
Olkéc ekBETeIC o€ pouaeia dmwe n Baohikr Akadnpuia, Aovsivo
(2007), T0 Kévtpo XUyxpovng Téxvng tng Bapkehwvng (2006)
kal To Kpatikd Mouceio Uyxpovng Téxvng otn Oecoahovikn
(2006). Ekmpocwrieital amd tnv ykaAepi The Apartment, ABrjva.
ZeLKal epyadetal otnv ABrjva.

Caroline May (b. 1975, UK) lives and works in Athens, Greece.
In 2011 her series The Killing Pictures premiered in a solo ex-
hibition at The Freud Museum, London. In the same year, her
work was included in the 3rd Athens Biennial, curated by Nico-
las Bourriaud & XY. She has participated in many exhibitions
in museums such as The Royal Academy, London (2007), The
Centre for Contemporary Art, Barcelona (2006) and the Greek
State Museum, Thessaloniki (2006). She is represented by The
Apartment, Athens.

CAROLINE MAY

Caroline May, The killing pictures, 2011
MNapaywpnon/Courtesy: The Appartement Athens & the artist

MAPIA TTA2XAAIAOY

S106paCTIKY GWTOYPAPIKN EYKATACTAON
© papia maoyahidouv 2012

interactive photography installation
Maria Paschalidou © 2012

Sound synthesis / sound installation
Manolis Manousakis

Hxntiki oUVOEoN / NXNTIKA gykaTdoTaon
MavwAng Mavouodkng

MpoypauHaTIONOG & AVATTTUEN AOYIOHIKOU
Mapivog KoutoopixdAng

Programming & software development
Marinos Koutsomichalis

H Mapia Nacyalidou yevvriBnke otov Melpaid 1o 1966. Eival elkaoTi-
KOG KOANTEXVIC KAl AOXOAETAL PE TNV GWTOYPAPIKY ElkOVA, TO Bivteo
Kall TIG EYKATAOTAOELG. XTO €PY0 TNG Olepeuvd Ta Opla HETAL ‘Tpay-
LATIKOU' KAl UN-TIPaYLIATIKOV, TO XWPEO avAueoa otn pubomiacia, Tnv
elkéva Kal TNV agrynon, EMOoTPATEVOVTAC TTAACLIATIKA OTOIXElD Kal
oxXAUaTA LETAPOPAC, ETIVONUEVA TTEPIBANNOVTA, EPrEPES KATAOKEL-
£G KAl CUMLETOXIKEG KAANTEXVIKES TTRAEELC. EXEl CUUUETAOYKEL OE eKBE-
O€l¢ Kal projects atnv Eupwrn, H.IM.A., Kavadd, Pwala, Auctpahia kat
Kiva. ZTI¢ EpeLVNTIKES TNG SPACTNPIOTNTEG CUYKATAAEYOVTAL TTOWTO-
BOUMIEG YIa CUMLETOXIKEG OPATEIG OTNV TéXVN KABWGE Kal TTPAEELS TTOU
ETTIXEIPOVV UETATOTTIOEIC BETEWY Kal POAWV O SIMOANA OTTIWG KAANITE-
XVNG-Kovo, Aoyoc-elkova, Bewpla-mpaén. Eival umoprela Siéaktwpe,
Imaging and creative technologies, De Montfort University, UK kat ka-
TOXOG PETamTuxlakoU Tithou omoudwv MFA (Photography, Columbia
College Chicago, US). Zet atnv ABrjva omou kat 51ddokel Gwtoypadia
(EVVOIONOYIKEC TIPOOEYYIOELC Kal TTAPEUBATELS) Kal WNQIOKES TEXVONO-
yieg elkoévag & video. http//www.mariapaschalidou.com

Maria Paschalidou (b. in 1966 in Peiraias, Greece) is an artist working
with photography, digital imaging, video and installation. Her work
blurs the boundaries between ‘real’and ‘unreal; the space among fic-
tion, image and narrative by employing ‘visual’metaphors, fabricated
environments, ephemeral constructions and participatory installa-
tions. She has participated in exhibitions, festivals and art projects
in Europe, the U.S, Canada, Russia, Australia and China. Her research
interests include initiatives for collaborative projects and participa-
tive acts in art as well as activities that challenge dichotomies such
as artist-audience, image-language, theory-praxis. She is a PhD candi-
date, Imaging and creative technologies, De Montfort University, UK
and holds an MFA in Photography from Columbia College Chicago;
Chicago, US. She currently lives in Athens where she works as an art
educator specializing in Photography (conceptual approaches and
interventions) and digital imaging & video.
http//www.mariapaschalidou.com

PHOTINI PAPAHATZI

H Qwtewvy Mamayxatli yevwribnke otnv
ABriva To 1966. Ekave UETAMTUXIAKES OTTOU-
5¢¢ (MA) oto Arts Management oto City
University of London (2001). >movudace oxé-
Slo podag, computer graphics, ewtoypaeia,
video editing kat documentary filmmaking
kat urmpée pérog Tou wtoypaikol Kukhou
(1990-1999). Exel Slopyavwoel Kal €XEl CUE-
TAOoXel 08 EKBEDEIC pwTOoYpaPiac oTny EAASA,
otnv KouBa, otnv AyyAia, otnv Pwala, otnv
Kpoatia kat otnv leppavia. Exet mapouoldoet
ATOWIKEG eKBETEIG 0TV ABrva, ota MNavveva
kal otnv MpéPRela. Epya ¢ Bpliokovtal oe
IOIWTIKEC CUNOYEC 0TNV EANASA Kal oTo e€w-
TePIKO. Exel SnuooleVoel puToypa®iec Kat ap-
Bpa oto Brjua kat otnv EAeuBepotunia (1997-
2000). Zet kat epyaletal otnv KaoTpooukid
¢ MNpépelac.

Photini Papahatzi (b. 1966, Athens, Greece)
currently lives and works in Kastrosekia,
Preveza, Greece. She holds a Master in Arts
Management from City University of London
(2001). She studied fashion design, computer
graphics, photography, video editing kat doc-
umentary filmmaking. She was a member of
the Photography Circle from 1990-1999. She
has organised and participated in photogra-
phy exhibitions in Cuba, UK., Russia, Kroatia,
Germany and Greece. Solo exhibitions were
presented in Athens, Yiannena and Preveza.
Her works are held in private collections in
Greece and abroad. Since 1997 she collabo-
rated with magazines and newspapers as a
freelance photojournalist.

Elevador, 2012



Kpatikol Mouceiou > Uyxpovng Texvng mapouat-

alel v €kBeon pe titho lMépa amé Ta épia Tou
BAéupatog n omoia MepINAUBAVEL TIC TTPWTOTUTIEG
SNUIOLPYIES TPIWY CLYXPOVWY ENNVIGWVY EIKAOTIKWY,
¢ Caroline May, Tn¢ Owtevii¢ Namayat{r, kattng
Mapiag Maoyxaidov. [Mpokeitalyla Tpic autovoua, ave-
€apTnTa peTagy Toug MEATCEKT Ta omoia mpoRaMovTal
YIaTEWTN Popd otnv EANGSA, XpNoIHOTIOI0VUY TN WTO-
Ypapia W Bacikd PEoo, aMA SIEUPUVOLY TOOO TEXVIKY,
000 Kal EVWOIONOYIKA Ta EKQPAOTIKA TNG Opla.
H éxBeon mpayuaTomolEital To TAQICIO TNE YEVIKOTEPNG
TIONTIKAG Tou KX TO yia Tnv mpooAr kat mpowonon vé-
WV KAANTEXVDV, TNV UTTOOTHPLEN TNG TEWTOTUTTNG ONUL-
ouPYIag, aMA KAl TNV EVIOXUON TWV CUVEPYACIWY TOU UE
(POPEIC kAl SIOPYAVWOEIC TNG TTOANG KAl EVTACOETAL OTO
TIapAANAo pdypapa tne Photobiennale tou Mouoei-
ou Qwrtoypagiac Ocooahovikng. To Kévtpo Zuyxpovng
Téxvng mpoteivel yia n @etivr) Photobiennale, mou éxel
W¢ B€ua TNG ToV AOYO, TPEIC YUVAIKEC EIKAOTIKOUG TTOU
XPNOILOTIOOUY TTOAUTTAELPA KAl ONUIOVPYIKA TOV YPa-
TITO AOYO, T apXEia Kal TN OLOKEIEVIKY CUVORIAIQ.

_|_o Kévtpo X0Uyxpovng Téxvng ©scoahovikng Tou

H éxBeon

2NV KeVTPIK aiBouoa tou KX TO exteivetal n Sladpa-
OTIKA WTOYPAPIKN EYKATACTAON LE TiTAO AuBaipeaia
¢ elkaotikol Mapiag MaoyaAidou. (Hyntikri ouvBeon/

nxntikr eykatdotaon: MavwAng Mavouvadkng. [loo-
YOAUUATIOUOG Kat avamtuén Aoyiopikou: Mapivog Kou-
TOOUIXAANG).

Onwc¢ onuelwvel N dla n kaATéxvng, n AvBaipeoia
ETTIKEIPEL VA EEEPEVVHOEL TOV XWPO AVAHEDA OTO ‘TU-
xaio] To'un Tuxalo'r| KAl TO ‘aTUXEG, TNV EMAOYT Kal TO
OxedIaoHO TOUG, ETA Ao eMAVANAUBAVOUEVEC TIPALELC
QPryNonG Kal GUCXETIOHWY AOYOU, PWTOYPAPIKNG EIKO-
VAG Kal Fix0v. To €pY0 eUmVEETAL ATTO, AANA KAl KIVETAL
OTOV UBPAUCTO OO0 KAl ATTPORBAETITO XWPO PETACY
AOYOU Kal EIKOVAC, £TOL OTIWE AUTOC KATAYPAPETAL OTO
¢pyo/BIBAio TG Louise Bourgeois He disappeared into
complete silence. Eva 161kd oxeS1A0UEVO NAEKTOOVIKO
npoypappa divel tnv Suvatdtnta otoug Beatégva dla-
Opdaoouwy e PPACELC, TAPAPPACELS KAl AEEEIG-KAEISIA
TIOU CUVOOEVOUV KABE TTPOBANOLEVN PWTOYPAPIKN
€IKOVA, CUPETEXOVTAG £TOL OE éva Taxvidl 6gpelivnong
NG'eMAOYAC, TNG TUXALAC EMAOYNAC, TN avayKaldTNTag,
NG 'avamoeacloTikOTNTac fj kal Tng‘adlagpopiad.

> TO I0OYEIO, TIEPILETPIKA TNE KEVTPIKNAC aiBouoag,
ekTiBeTal N wTOYPAPIKK Oelpd We Titho The Killing
Pictures tnc Caroline May. H teAeutaia OOUAEIA TNG
PWTOYPAPOU TTPWTOTTIAPOVOIAOTNKE TOV TIEPACUEVO
louvio oo Mouaceio ®pduvT Tou Aovdivou kat oTIAlEL
OTOUG OHOPORIKOUE (pOVOUC Ol OTTO0L SlampdyBnKav oe
QPKETA TApKa Tou Aovoivou TNy TeAeuTala dekaeTia.
H OLYKeKPIUEVN OEIPA PWTOYPAPIWY ETTIKEVTPWVETAL

o€ BuaTa avamapioTaonG OXETIKA E TNV CUAMOYIKA
LVAHN, TNV UTTOTAYT Kal TO TPaUa, Kal E6ETACEL TOUG
TPOTIOUG UE TOUG OTTOIoUE N PWTOYPAP{a WG UECO
UITOPE( Va KATAOKEUAOEL TNV loTop(a.

TéNog, oTov MPWTO OPOPO Tou KX TO mapouctdletal 1o
TIPOTCeKT og e6ENEN TG DwTavig Mamayatn pe Titho
Elevador, Li1a kataypa@r| Twv TPOCWTTIKWY I0TOPIWY,
Twv ouvBNkwv Slafiwong kat Twv SIATPOCWTTIKWY
OXECEWV TWV EKSIOOUEVWY YUVAIKWY OTNV TTOAN S0~
Baddp vie Mraia g BopeloavatoAikrig Bpaliiag. H
TIPOROAN TWV BIVTED KAl Ol GEIPES TWV PWTOYPAPIWY TTOU
OUVBETOUV TNV CUYKEKPILEVN EYKATAOTAON CUUPWVA
e TNV SNIovpyd TpaypaTevovTal BEUata emMAoYNC,
0€0UANIKOTNTAG, MivTIa, GUAOUL Kal NAIKIOC, OTNV TTOp-
VElQ, o€ évav CUYKEKPIUEVO xwpo. O xwpog opiletal
TIPAYHATIKA Kal cUpBOAIkA amé To Elevador Lacerda
o1o XahBavtép Tng Bahia otnv Bopeia Bpadinia, pia
OIOEPEVIA LOVTEPVIOTIKH KATAOKELH UPOUC 72, Ka-
Taokeunc 1873.To ZaABaddp, mpwtevouoa tn¢ Bahia,
efval pia moin xTiopévn mavw o€ éva Bpdxo, mou BAETEL
otn Bdracoa. H anmdtoun mayid xwpilel T mOAN o€
Ovo pépn, otn Cidade Alta kat otn Cidade Baixa, Tnv
Mavw MoAn kat tnv Katw MoAn. Ot duo méeig evivovtal,
TIPAYUATIKA KAl LETAPOPIKA, Ue TO Elevador Lacerda, v
'Yépupa'Tou orjuepa n omoia ofevel SUo acavoép
TIOU EEUTTNPETOLV TO KOWO.

Mépa and ta opia tou PAéupatoc: Caroline May, Owtewvn Mamayatdr, Mapia MaoyaAidou
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Empéheia: Lupayw Tordpa, Adpva fodvapn

Beyond the limits of the gaze: Caroline May, Photoni Papachatzi, Maria Paschalidou

May 11 - June 17,2012 - Contemporary Art Center of Thessaloniki, Warehouse B1 (Thessaloniki port area) « www.cact.gr

Curators: Syrago Tsiara, Domna Gounari

0pec Aermoupyiac: Tpim-ZapBato 10:00-18:00, Kuptaxn 11:00-15:00 | Opening hours: Tuesday-Saturday 10:00-18:00, Sunday 11:00-15:00

part of the State Museum of Contemporary Art,

presents the new works of three contemporary
Greek female visual artists, Caroline May, Photini Papa-
hatzi and Maria Paschalidou under the title Beyond the
limits of the gaze. The exhibition focuses on three au-
tonomous, independent to each other projects that are
on view for the first time in Greece. All of them share
photography as their basic means, though stretching
its technical and conceptual boundaries.
Beyond the limits of the gazeis organized in the frame-
work of CA.C.T's policy to promote original artistic cre-
ation and strengthen partnerships with agencies and
organizations of the city and forms part of the Photo-
biennale parallel program of the Thessaloniki Photog-
raphy Museum.The Contemporary Art Center presents
the three artists in the context of this year Photobien-
nale, under the basic theme of logos - discourse. All
of them use language, archives and inter-textual com-
munication in their oeuvre.

_|_he Contemporary Art Center of Thessaloniki,

The exhibition

Maria Paschalidou’s original interactive photography
installation entitled Arbitrariness extends in the cen-
tral hall of the CA.CT. (Sound synthesis / sound instal-

lation: Manolis Manousakis. Programming and soft-
ware development: Marinos Koutsomichalis). Accord-
ing to the artist: "Arbitrariness seeks to map the area
between the random; ‘non-random’or even ‘unfortu-
nate'through repeated acts of narrating and correlating
speech/language, photographic image and sound.The
project explores the fragile and unforeseeable relation
between image and language taking as a reference Lou-
ise Bourgeois'art/book He disappeared into complete si-
lence; Arbitrariness is an interactive photographic instal-
lation, which invites audiences to participate in a game
of ‘choices; random choices, 'necessities, dilemmas’ or
‘indifference’ The specially designed software gives the
possibility to viewers to interact with texts accompany-
ing each projected photographic image”.

On the ground floor, around the central hall, Caro-
line May's photographic series entitled The Killing Pic-
tures is exhibited. The Killing Pictures is the artist’s latest
photographic series and premiered at the Freud Mu-
seum, London in June 2011. For this series, May has
researched the homophobic murders that have tak-
en place in London parks over the past decade, and
has photographed the locations of the murders de-
void of any indexes to these events. The work contin-
ues the artist’s exploration of sexuality and collective

codes of behaviour but at the same time it questions
the documentary genre, and re-asserts the medium’s
subjectivity. The Killing Pictures addresses issues of rep-
resentation in relation to collective memory, subjuga-
tion and trauma, and examines the ways in which pho-
tography largely constructs history.

Photini Papahatzi's media environment Elevador ex-
tends across the first floor of the CA.C.T. A work in
progress, it currently consists of a series of photo prints
and videos, which capture the personal stories, living
conditions and interpersonal relations of prostitutes in
the Brazilian city of Salvador. The artist points out that
the specific video and photographic installation “ad-
dresses matters of choice, sexuality, media, age and sex
in prostitution in a particular place. The place is defined
in reality and symbolically of Elevador Lacerda, in Salva-
dor de Bahia in northern Brazil, a modernist structure
of iron 72m, builtin 1873. Salvador, capital of Bahia, the
northeastern province of Brazil, is a city built on a cliff
overlooking the sea.The steep slope separates the city
into two parts, the Cidade Alta and Cidade Baixa, the
Upper City and Lower City. The two cities are joined,
actually and metaphorically, with Elevador Lacerda: its
‘bridgehosts two elevators serving the public.
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