


NO DADA LEFT
Il ANOIXTH NPOZKAHZH
ENAIAGEPONTOZ INA KAAAITEXNEZ

Tov ®eBpoudpio Tou 2016 ouptTAnpwONnKAvV
100 xpovia ammd TNV évapén TnG AsIToupyiag
Tou Cabaret Voltaire otn Zupixn, Tou Xwpou
TTou @IAo&évnoe TIC TIpWTEG OPACEIS Tou
Kiviiuatog Tou Dada. Tautdxpova, akpIpwg
Ouo xpovia apyotepa, o Tristan Tzara,
EUPBANUATIKY  QUOIOYVWUIO TwWV VTAVTAIoTWY,
e€édwoe 10 OEUTEPO HAVIPEDTO TOU KIVIUATOG,
dloKNPUOOOVTAG:

«paew autd TO0 PaviPEDTO yia va OEiEw OTI ol
AvBpwTrol PTTOPOUV Vva  KAVOuv TauToxpova
QVTIOETIKEG EVEPYEIEC OTN BIAPKEIQ UIOG OPOTEPNG
avacag. Eigal kartad tng dpdaong, Kal 600 yia TN
QIapPKN avTipaon r TNV KAatdeaaon, Ogv gipal ouTe
UTTEP OUTE KOTA Kal OeV TTPOKEITAI va £ENyRCW TI
EVVOW YIATI JIOCW TNV KOIV) AoyIKA. Eipal kaTtd Twv
ouoTNUATWYV. To TTI0 ATTOOEKTO CUCTNUA Eival Va
MNV EXEIS €TTI TNG APXNAG KAvEVa oUOTNPA.»
Tristan Tzara, 1918

210 TTAQioI0 ocIpdg  ekdnAwoewv TOU  Ba
TTpaypaTtotroinBouv otn Oegcoalovikn atmmd 1o
TuAua Oedtpou TG ZX0AAG KaAwv Texvwv Tou
AlNO, to Kpatikd Mouaoeio Zuyxpovng TExvng Kai
10 Medio Apdong Kédpa tou Afuou Kahapapidg,
ME agoppn Tn ocuutmAnpwon Twv 100 xpovwv
atoé v idpuon Tou Cabaret Voltaire, pia £ékBeon
Ba €TMIXEIPACEI VO CUYKEVTPWOEI Ta €pya €KEivVa
TTOU IXVNAQTOUV OTO ORUEPA TOV ATTONXO TWV
TpakTIKWY Tou Dada: undevioTiky &1d6gon,
armroudia  €AEyxou Kal  AOYIKNG, XIOUPOpP Kal
EPEUPETIKOTNTA, QVOATPETITIKI TTONITIKA KPITIKN,
B6puBog, TTNyaia dnuIoupyIKr opun.

2€ amoAuTn avtipaon MPE TO TIVEUPA Twv
VTOVTAIOTWY TToU avau@iBoAa Ba Atav ol TTio
o@OdPOi  TTOAEMIOl QUTAG TNG  KETTETEIOKAGY
TTPWTOPROUAIOG, eival eEaIpeTIKG evdla@Eépouoa
n avadeitn TG «avTi-TEXVNG» TOU ONUEPA,
TWV  QIPETIKWV Kal  PNEIKEAEUBWY  EIKAOTIKWV
TTPOTACEWV TTou, av BeRaiwg uttdpxouv, £xouv
iOWG KATI ONUAVTIKO VA PAG TTOUV.
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Me onpepIvoug 6pouUG Kal OUYXPOVEG aVOPOPES,
Méoa atmd TIC €TEPOKANTEG WOTOOO OUYYEVIKEG
Tapaddoeig Tou Dada, Tou fluxus, TnG TéXVNG
NG performance kai TNG WOPWONG OAwvV
oTn ouyxpovn avant-garde, kKaAoUpe KGOe
KAAAITEXVN TTOU Bewpei O6TI TO TEdiO TNG
€pEUVAG Kal TNG TTPAKTIKAG TOU OUYKAivel
ME 60O EMIYPAUMATIKA TrEPIKAEiOVTAlI OTO
mapov avoiXTé KaAsoua va aitnlei yia tnv
OUHMETOXN TOU/TNG.

Ta épya Tou Oa emAeyolv ammd  TOug
ouvepyadouevoug @opeic Tng dlopydvwong Ba
@INogevnBouv oto Kévipo 2Zuyxpovng Téxvng
Oetooalovikng  (AtmmoBnkn B1, Aigévi) Tov
OxkTwppIo Tou 2016.

[a tnv urroBoAn TS aitnong oag Ba XPEIQOTEITE:
1). Eykupo Aoyapiacud email

2). Eva ouvrouo Bioypa@iko

3). Mmropeite va aitnBeire yia 1 éwg 3 épya evw
UTTOPEITE va OTEIAeTE AT 3 €W 5 Qwroypagicg
yia KdBe épyo (T0 KGOBs apxeio Eexwplora Oev
mpémrel va éstrepvael ta 2MB).

4). Na ra épya video: T1a apxeia 6a mpérrel va
va éxouv avaprnBei oc Vimeo (https://vimeo.
com/join) i Dropbox (max. diapkeia deiyuarog 5,
https.//www.dropbox.com/login) kai L€ TiTAO TO
ovoua Tou KaAAITExvn OTTwS @aiveTal oTn Qopud
UTTOBOANC.

5). OAa ra amapaitnta apyeia Ba mpémer va
ovouaoTouv e Tov RS TPOTTO: KAAAITEXVNG
TiTAOC £pyou_apiBuos Qwro.

la mapadeiyua:

H mpwrn €ikova tou épyou Retrogenesis Ttou
Stavros Chatziioannidis 6a mpérel va xel TiTAo.
StavrosChatziioanndis_Retrogenesis_01.jpg
AkoAoUBwc yia portofiio kai cv:
StavrosChatziioannidis_portfolio.pdf & Stavros-
Chatziioannidis_cv.doc

TéAog, éva portfolio épywv aac gival TPoaIpETIKO
kai 6a xpnoiuorroin@ei yia 10 apxeEio  Twv
EMIUEANTWV TNG EKBEONC.

[a epwrnoeig n dIEUKPIVIOEISC aTeuBUVOEITE uEow
e-mail oro nodadaleft@gmail.com

H Jiopydvwon ©&ev avalauBavel £5oda
METAQPOPAG Kal TTApAYWYAS £pywv, dlapovi
Kal £€§00a JETAKIVNONG KAAAITEXVWV.

Y1oBoAr aitnong
MpoBeopia: 2 OkTwRpiou 2016
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NO DADA LEFT
I/l OPEN CALL FOR ARTISTS

100 years ago since February 2016, the first
dadaist artists started off their actions in the in-
famous Cabaret Voltaire in Zurich. 2 years later,
Tristan Tzara, a leading figure of the Dada move-
ment, published the second dadaist manifesto,
proclaiming:

“I write this manifesto to show that people can
perform contrary actions together while taking
one fresh gulp of air; | am against action; for
continuous contradiction, for affirmation too, |
am neither for nor against and | do not explain
because | hate common sense... | am against
systems, the most acceptable system is on prin-
ciple to have none.”

Tristan Tzara, 1918

In the context of a series of events which will
be organized in Thessaloniki for the centennial
celebration of dada movement by the School
of Theater, Faculty of Fine Arts of the Aristotle
University of Thessaloniki, the State Museum of
Contemporary Art and the Action Field Kodra of
the Municipality of Kalamaria, an exhibition will
attempt to feature the works that still resonate
today with the leading trademarks of a certain
“dadaist legacy”: nihilistic attitude, dislike of con-
trol and rationality, humour and inventiveness,
subversive political critique, noise, simultaneity,
spontaneous, unfeigned creativity.

Clearly in absolute contradiction to the dadaist
spirit ourselves -since dada artists would defi-
nitely be the most fierce enemies of this celebra-
tory initiative- we, nonetheless, consider of great
significance to promote contemporary avant-
garde in the sense of heretic and groundbreak-
ing artworks, which, if they exist as such, might
have something important to state.
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In terms of contemporary artistic practices and
concepts, through references to the current state
of things, right through dada-relating movements,
such as fluxus or body art and performance, we
invite all artists who regard themselves as
belonging to that field of research and prac-
tice to submit their applications.

The artworks which will be chosen by the collab-
orating institutions of the organization committee
will be exhibited in the Center of Contemporary
Art of Thessaloniki (Warehouse B1, port area),
on October 2016.

Note that for the submission of your proposal
you will need:

1). A valid email account

2). A short bio

3). You can propose from 1 to 3 artworks and
you can submit minimum of 3 images for each
artwork (optional up to 5). Each filesize should
not exceed 2MB.

4). For video submissions you should upload to
Vimeo (https.//vimeo.com/join) or Dropbox (sam-
ple max. 5,_https://www.dropbox.com/login) and
paste the link inside the provided text box. Crea-
tor name and title in the submission must match
the ones in the link.

5). All the required files must be named in the
following way: artist name_artwork title_picture
number.

For example:

The first picture of the artwork Retrogenesis of
the artist Stavros Chatziioannidis will be named :
StavrosChatziioanndis_Retrogenesis_01.jpg
Accordingly, for portoflio and cv:
StavrosChatziioannidis_portfolio.pdf & Stavros-
Chatziioannidis_cv.doc

Finally, a portfolio of your work is optional and it
will be used for the curators’ archive.

For any further questions please send an e-mail
to nodadaleft@gmail.com

The organizers will not cover artists’ travel/
stay expenses or production/transport ex-
penses for the art pieces.

Application Form
Deadline: October 2, 2016
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